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CATALOGUE. 



ENTRANCE HALL. 


No. 1. Abraham Sacrificing’ Isaac. 

By Salvator Rosa, B. 1615, D . 1673. 

On the left, in a thicket on an eminence, strikingly depicted, Abraham 
is seen with uplifted hand about to kill his son Isaac, whom he holds by the 
head, while he kneels, bound, upon the fagots. Above, an angel appears in 
the clouds announcing the alternative. In the foreground, the stump of a 
tree, with brambles, through which is seen, on the left, the ram sent in 
expiation. 

On the right, two men converse, and an ass grazes ; a river spanned by a 
bridge and some blue hills in distance, with the tower of a castle, complete 
the scene. Evidently painted from the rugged scenery among which this 
extraordinary painter delighted to roam, about Sorrento, near Naples. 

On canvas, 54 in. h. x 84 in. w. 


No. 2. Still Life. 

By Francis Snyders, B. 1579, D. 1657. 

Upon a massive bench, which is partially covered with a rich gold fringed 
cloth, is a profusion of the luxuries of the table, including a large basket of 
grapes, plums, peaches, and other choice fruits. An orange and a quarter 
of one are beside the basket on the table. 

A huge boiled lobster upon a white cloth; a flask of wine and a glass 
goblet half filled with Rhine wine. 

On the left, a portion of a Doric column, with a curtain draped upon it. 
An aperture on the right reveals the sky. In the foreground, on the floor, lie 
ducks, a hare, a pheasant, and more fruit. A large Belgian boarhound 
sits on the right, watching a green parrot, perched upon a brazen wine 
cooler on the left; whilst, upon the table, a chained ape helps itself to a 
cluster of cherries, and behind, in the upper portion, on left, is a second 
green parrot. 

On canvas, 63 in. h. x 75 in. w. 
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No. 3. An Italian Sea Port. 

Jan Baptist Weenix, B. 1621, D. 1660. 

The proximity to the magnificent remains of a temple on the sea shore 
is a rendezvous of a scene of great excitement of merchants and traders. 

On the right, a number of ships are seen embarking and disembarking, 
with numberless figures variously occupied. 

In the foreground, a negro merchant is bargaining with an European, who 
holds in his hand a paper. Rich stuffs seem to be in question. A number 
of labourers are placing the goods, among which is a large cask, in heaps. 

On the left, a gentleman and lady are seated in a chariot, which is at rest, 
and which has a pair of fine brown and white horses, a gentleman leans 
upon the carriage and talks to the occupants, while another, on horseback, 
salutes as he passes. 

In the near foreground, a gentleman, in a red cloak, and hat with feathers, 
with dog running by his side, hastens towards a little boy who is playing 
with two dogs. 

Upon the steps of the temple a woman is occupied at a booth dispensing 
refreshments, a gentleman is giving to the beggar, and a woman sits smoking. 
Numerous other figures fill the composition with animation. In the 
distance, a fortified castle is seen nestled in the mountain, and a fortress with 
white flag flying. Overhead a summer sky. 

On canvas, 48 in. h. x 72 in. w. Signed in the left hand bottom corner. 


No. 4. Portrait of Hippocrates. 

A great Greek physician^ who lived at the ti??ie of Pythagoras. 

Bust, larger than life, turned to the left, nearly in profile. Bearded, and 
wearing the toga. 

One of a set of posthumous portraits of the seventeenth century. 

On canvas, 30 in. h. x 25 in. w. 


No. 5. Portrait of Demosthenes. 

The most famous orator of Greece , and pupil of Plato . 

Bust, larger than life, three-quarter view, turned to the right, and looking 
at the spectator. 

Bearded, and wearing the toga. 

On canvas, 30 in. h. x 25 in. w. 

One of a set as above. 
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No. 6. Ewe and Lambs in a Landscape. 

Artist unknown. 


Sheltered beneath some boulders, on a hill, a ewe reclines with two lambs, 
one of which is black. Wild thistles, brambles, and herbs diversify the 
foreground, and over all a summer sky. 

On canvas, 20 in. h. x 30 in. w. 


No. 7. Rabbit and Young*. 

By Herring, Junr. 

A black and white rabbit in a hutch, with a bowl of food before her. 
Her four young ones surround her. 

In a circle (16 in. diameter), on square canvas. 


No. 8. Figures Outside a Cottag*e. 

After George Morland. 

A man, with a bundle of fagots on his back, holds his child by the hand, 
and is about to enter the door of a thatched cottage. Behind him a young 
girl in a red cloak, holding a kettle in one hand and a ewer in the other. 
A sky betokening snow, with which the ground is already covered. 

On panel, 14J in. h. x ii£ in. w. 


No. 9. Sea Shore Scape, with Figures. 

After Morland. 

Beneath a stormy aspect of the sky, and with the rough sea beating on 
the rocks, a man, with a basket of fish on his head, is proceeding to the 
right with a boy and girl. They follow a donkey with baskets. A white 
dog follows. Two men are seen pulling a boat ashore. 

On panel, nj in. h. x 15^ in. w. 


3 









No. 10. The Ratcatchers. Summer. 

After Morland, 

Beneath an oak, one man is seated and enjoys a rustic meal, knife in 
hand ; another stands by, conversing with him ; two dogs eagerly covet their 
attention. 

On panel, 14J in. h. x 11J in. w. 


No. 11. Coast Scene, with Figures. 

After Morland. 

Between the rocks, a glimpse of the sea against a stormy sky. The fierce 
wind blows the fishwoman’s garments, and the white horse battles against 
its force, while the rider bargains with the woman for the fish she offers for 
sale. She has a basket on the ground as well as some fish lying on the 
sand. A dog stands by the horse. 

A small fishing boat on the sea, and another by the shore. 

On panel, 15 in. h. x ii| in. w. 


No. 12. Fish woman and Smugglers. 

After Morland. 

In the centre of a coast scene, a fishwoman, in a red cloak, and carrying 
a basket on her arm and another on her head, is seen looking towards two 
men, evidently smugglers, who are seated by a cottage on the right, and 
jovially toasting the young woman in their glasses. 

A sailing boat is seen anchored by the side. 

On the left a dog. Bright sky. 

On panel, 18J in. w. x 13J in. h. 


No. 13. Boy and Pigs. 

After Morland. 

Summer time. In the cool shade, beneath a massive oak tree, a little boy, 
by an open gate, contemplates two pigs (white and brown respectively) which 
are feeding in a trough. 

On panel, 9 in. h. x 7J in. w. 


No. 14. Lake Scene, with Mountains. 

On canvas, n in. h. x 9 in. w. 
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STAIRCASE. 


No. 15. Sir James Long*, Bart., of Draycot, Wilts. 

By Hannemans. 

Small half-length, turned to the right, and looking at the spectator. He 
wears a suit of armour and a white lace cravat, and a wig. 

On canvas, 30 in. h. x 25 in. w. 

Note. —Was born in 1617, succeeded to the Baronetcy on the death of his 
uncle, Sir Robert. He was the friend of Aubrey, who writes, “ I should be 
both orator and soldier to give this honoured friend of mine, a gentleman, 
absolute in all numbers, his due character.” He does not appear, however, 
to have been fortunate in the Royal cause, his whole regiment of retainers 
having been captured by Waller and Cromwell, near Devizes, in 1645. 


No. 16. Portrait of a Man. 

By Murillo. 

Bust, life size, wearing a red cap, etc. ; his hand is tattooed. 
On canvas. 


No. 17. Portrait of Socrates. 

The greatest of the Greek philosophers , called the Prince of Philosophers, 
also “ The Fountain .” 

Bust, larger than life, turned to the right. Bald and bearded, wearing 
the toga. 

On canvas, 30 in. h. x 25 in. w. 

One of a set. 


No. 18. Birds, &c. 

By F. Barlow, 1659. 

A number of birds perched upon the branches of a tree. Landscape 
background. Signed and dated as above in the style of Jan Fyt. 

On canvas, 14 in. h. x 12 in. w. 












No. 19. Portrait of the Pet Dog 

Belo?igvig to the late Lady Catheri?ie Tylney Long. 
On canvas, 29! in. w. x 25 in. h. 


f No. 20. Portrait of a Gentleman of the Long Family. 

By Robert Walker, Painter to Oliver Cromwell. 

Bust, life-size, turned to the right, and looking at the spectator, dressed 
in a black coat and broad falling band collar. 

On canvas, 21 in. h. x 17 in. w. 


No. 21. Portrait of a Lady. 

Bust, smaller than life, dressed in sixteenth century Italian costume. 
This lady’s portrait is also at Hampton Court Palace. 

On canvas, 18 in. h. x 14 in. w. 


No. 22. The Child Samuel Praying. 

After Sir Joshua Reynolds. By Countess Amherst. 

Crayon drawing, after the well-known painting in the London National 
Gallery. 

On paper, 27 in. h. x 22 in. w. 


No. 23. Interior, A Staircase. 

Artist unknown. (Nash ?) 

Perspective view of a staircase. A lady is seen walking down stairs. 
On left is an open door showing the interior of a richly furnished apartment. 
On canvas, 24 in. h. x 20 in. w. 


No. 24. The Dance. 

Dutch School. 

A number of figures engaged in dancing. 
On canvas, 25 in. h. x 20 in. w. 
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LIBRARY. 


No. 25. Portrait of Sir Robert Long, First Baronet. 

By Sir Peter Lely, B. 1618, D. 1680. 

Three-quarter figure, life-size, seated, turned to the right, to the three- 
quarter view, looking at the spectator; resting his arm on a bench, with a 
carved panel of amorini. The gesture of the hands signifies that he is 
about to speak. 

He wears a large court wig and lace scarf, and thrown over his shoulder 
is a rich brown velvet mantle setting in folds, and showing beneath the white 
lawn sleeves. Plain background. 

On canvas, 50 in. h. x 40 in, w. 

Note. —Sir Robert Long, First Bart., was Secretary of State, Auditor of 
the Exchequer, and a Privy Councillor. Created a Bart. 1st of September, 
1662 } died unmarried, 1673. Sir Robert was a great favourite with the 
Queen, and is frequently mentioned by Clarendon, but in no friendly terms. 
Buried at Westminster Abbey. 


No. 26. The Tylney Family Picture. 

By Francis Joseph Nollekins, B. 1706, D. 1748. 

Composition of eleven small figures, represented assembled in the saloon 
at Wanstead House, gathered round a table, at which sit four ladies taking 
tea. 

The lady in white is Lady Emma Long ; the lady on right of former 
is the Countess Tylney ; the lady seated behind the table is Lady Dorothy 
Child ; the lady standing behind is unknown ; the lady in blue on left is also 
unknown ; the gentleman standing leaning on chair of former is also un¬ 
known ; the gentleman standing alone in red coat on left is Sir Robert, who 
married Lady Emma Child. The gentleman seated on right wearing a blue 
coat is the first Earl Tylney ; the gentleman by his side (his son), Lord 
Castlemaine, afterwards second Earl. The little boy playing the drum, 
attended by his nurse, is Lady Victoria Long Wellesley’s grandfather, Sir 
James Tylney Long. 

On canvas, 35 in. h. x 44 in. w. 
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No. 27. Portrait of Sir William Brownlow, Bart. 

By Clostermans. 



Small half-length, life-size, face turned to the left, but looking at 
spectator. He wears a wig, a white lace scarf, and a dark blue mantle. 

On canvas, elliptical, 30 in. h. x 24 in. w. 

Note.— Inscribed on back, “ Portrait of Sir William Brownlow, Bart., 
father of John, First Lord, Viscount Tyncombe.” Sir William Brownlow 
married the daughter of Sir Richard Mason, grand daughter of Sir James 
Long, of Draycot. 


No. 28. Portrait of Miss Jane Long*. 


Gra?id-daughter of Sir James Lo?ig , Bart. 
By Sir Peter Lely, B. 1618, D. 1680. 


Three-quarter length, life-size, seated, face slightly turned to the left, and 
looking at spectator. She wears a low white loose chemise, and a brown 
silk drapery, pinned with a brooch on her ri^ht shoulder, and falling down 
in front and fastened with a pearl band. This continues into a skirt, which 
sets in graceful folds. 

Her right hand rests upon the head of a King Charles spaniel, which 
leans with its forepaws upon her knee. 

Landscape background, with evening effect. 

On canvas, 50 in. h. x 40 in. w. 

Note. —Miss Jane Long was the daughter of James Long, Esq., and 
grand-daughter of Sir James Long, Bart., of Draycot. 


No. 29. Portrait of Lady Brownlow. 

Daughter of Sir Richard Mason, and grand-daughter of Sir Janies Long. 


By William Wissing (signed). 


Three-quarter length, life-size, seated, front view, face a little turned to 
the left, and looking at spectator. She is dressed in the classical flowing 
draperies in vogue at the period, composed of rich red silk gown hanging 
in loose folds. A veil over her head hangs down and is attached in front, 
at the bosom, with a string of pearls and a gold brooch. 

A rich lace-edged dark blue mantle, held by the right hand, rests upon her 
knees. Wild poppies grow on left, in the distance trees, and a dark even 
sky. 

Signed on the right hand background, near elbow, W. Wissing , fecit . 

On thick twilled canvas, 50 in. h. x 40 in. w. 
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No. 30. Portrait of Marc-Antonio de Dominis, 




Archbishop of Spalatro. 

By Jacob Cuyp, B. 1605—’20, D. 1691. 

Natural philosopher, born 1559, entered the Society of Jesus. Became 
a Professor at Padua* and Archbishop of Spalatro. He embraced Protes¬ 
tantism, and in 1616 came to England, where he was made Dean of Windsor. 
He had previously supported the Venetians against Pope Paul V. 

He, however, returned to Rome and the Roman Communion; but was, 
nevertheless, suspected. Imprisoned by the Inquisition. Died in the Castle 
of St. Angelo (probably by poison), September, 1625. He was soon after 
declared a heretic* and his body was publicly burned. 

De Dominis wrote a treatise, “ De radis visus et lucis in vitris perspectivis 
et iride,” in which he, for the first time, explained the formation of the 
rainbow. 

Note. —It was not known whom the portrait represented until it was 
cleaned by the writer, who discovered the inscription on the background 
on the left hand. Antonius de Dominus , 

Archiepiscopus (Spalatro), 

AStatis 56. A?io. 1615. 

~ Proving the dates given in Maunder (1556, when he was born) and in 
v Vincent Haydn’s “Dictionary of Dates” (1566, instead of 1559) both _ 
> to be wrong. As w r ell as several other authorities. This discovery is most 
important to the scientific world and general history, as the portrait is 
undoubtedly painted from life and inscribed at the same time. 

Small half-length, life-size, seen to the waist, three-quarter view, turned 
to the right, and looking at spectator. 

He wears a fur-lined robe, with broad collar and short sleeves, showing the 
under-sleeves of claret coloured cassock, white collar and cuffs, full beard 
and moustache. 

On oak panel, 28 in. h. x 22 in. w. 
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No. 31. Interior, with Figures. 

By Jan Steen, B. 1626, D. 1679. 

One of the most celebrated painters of the Dutch School* 

In the centre of the interior of an apartment a cavalier richly dressed, 
and wearing a half-suit of armour, is seated upon a wooden bench. He 
has a red mantle thrown over his shoulder, and holds a long ale glass out 
for the waiting-maid, who stands by, to fill from a metal ewer, while he 
engages her in banter. The girl wears a white head-Cloth, a light brown 
pelisse, and a dark green apron. 

On left, a boy, behind, rests his head upon a desk asleep. By the side of 
the desk a chair, and hanging on the wall a lute, a tankard, and a map. 

In the upper part of the apartment is a wooden balcony in appearance to 
a gallery or sleeping apartment, over which hangs what appears to be 
bedding. A little white dog sits beside the cavalier's hat on the floor, 
behind him. 

Through an open door, at rear, a gentleman is talking to a lady who 
stands with her back to the spectator. 

In the wall, under gallery, a small window with a candlestick upon the 
sill. 

On oak panel, 18 in. h. X 14^ in. w. 

Signed in right hand bottom corner, /. Steen. 

Note.— A fine and genuine specimen of this master. 



No. 32. Portrait of the Earl of Portland. 

By Vandyke, B. 1599, D. 1641. 

Small half-length, life-size, turned to the right, face seen at the three- 
quarter view. He is looking at the spectator. He wears a white frilled 
collar, and the order of St. George round his neck, suspended by a blue 
ribbon, and is dressed in a black doublet. 

On canvas, 30 in. h. x 25 in. w. 


No. 33. Volcanoes at Nig*ht. 

By Adam Willearts. 

The scene represents the eruption of several volcanoes in full play, under 
the aspect of night. The sea all around is occupied by numerous boats 
filled with men. 

On canvas, 20 in. h. x 30 in. w. 
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No. 34. Sir Joshua Child. 

By John Riley. 

Three-quarter length, life size, turned to the left, and looking towards the 
spectator. He is seated in a leather-backed chair, and wears a wig, white 
lace collar, and frills at wrist. 

A heavy brown velvet mantle sets in. loose folds about him. In his right 
hand, resting upon p. table, he holds a sealed letter. On left is draped a 
rich red curtain. 

On canvas, 43 in. h. X 35 in. w. 

Note. —Sir Joshua Child was Governor of the East India Company, 
and founder of Child’s Bank. He attained to great wealth. He had three 
wives, and his children and grand-children married into some of the noblest 
families in England. His eldest son was created Earl of Tylney by 
George II. 


No. 35. Portrait of lago Longius. 

Trubu Cohortes Equit Regali. 

By Robert Walker, who died 1658. 

Life-size, small half-length, in armour, turned to the right, wearing long 
hair and a lace falling band collar. Plain background. 

On canvas, 30 in. h. x 25 in. w. 

Inscribed as above. 

Note. —He pre-deceased his father, Sir James Long. Married Susan, 
daughter of Colonel Giles Strangways, of Melbury. 


No. 36. The Right Honorable Lady Emma Long. 

Eldest daughter of Richard , Earl of Tylney, and wife of Sir Robert Long, 
By Jo. Van der Bank. 

Three-quarter figure, life-size, standing, about the front view, and 
leaning on a vase ; face turned to the right; wearing pearl ear-rings, and 
dressed in a low cut bodice of white silk. Round her arm, and falling 
behind, a rich crimson silk shawl, the end of which she holds in her 
right hand. The hair, bound on top of head with string of pearls, falls 
in ringlets upon her shoulders. 

Landscape background. Signed, left hand bottom corner, Jo . Van der 
Bank, fecit, 1728. 

On canvas, 50 in. h. x 40 in. w. 

Note. —Lady Emma Long was heiress of Wanstead, Essex, and Tylney 
Hall, Hants. 
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No. 37. Portrait of Sir Robert Long-, Bart., of Draycot. 


Eldest Son of Sir Ja?nes Long, Bart. 

By Jo. Van der Bank. 

Three-quarter length figure, life-size, standing, turned, and looking to 
the right. He rests his left hand on a carved table, while his right hand is 
held in the gesture of speech. In levde dress of rich grey velvet coat, 
trimmed with gold brocade lace, and open in front, showing white cravat, 
and over all a surcoat of crimson velvet, with lace, and frilled cuffs at sleeves ; 
wearing Court sword. 

Signed at bottom left hand corner, Jo. Van der Bank, fecit, 1738. 

On canvas, 50 in. h. X40 in. w. 

Note.— Sir Robert Long was M.P. for Wootton Basset, and for Wilts. 
Married Emma, daughter and heiress of Richard Child, Earl of Tylney, of 
Wanstead, Essex, and Tylney Hall, Hants. 


No. 38. Portrait of Miss Ann Long*. 

Daughter ofJames Long, Esq., and grand-daughter of Sir James 
Long, Bart. 

By William Wissing, B. 1656, D. 1687. 

Small half-length, seen to the waist, front view, with face turned, and 
looking to the right. Her hair hangs down her back. She is dressed in a 
rich gown of brown velvet, showing the edge of white under-garment and 
white sleeves. A gold jewelled brooch in front, and one on shoulder. 

In an ellipse, on square canvas, 30 in. h. x 25 in. w. 

Inscribed on back in contemporary writing as above. 

Note.— Ann Long died unmarried in 17 it, and was a distinguished 
person in the fashionable world, both for her beauty and accomplishments. 
She corresponded with Swift, and the British Court commemorates her in 
the following lines :— 

Long is discovered by her sweet regard, 

With the same pleasure seen as she is heard ; 

Modest, but not precise, free, but not wild, 

Neither affected, too reserved, nor mild. 
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No. 39. Portrait of Sir Robert Long*, First Baronet. 

By Adrian Hannemans, B. i6ii, D. 1680. 



Small half-length, seen to the waist, life-size, turned to the right, face 
seen at three-quarter view. He is looking at spectator. He wears a wig, 
a large lace scarf, and a black gown. Plain background. 

Painted in an ellipse, on canvas, 30 in. h.x25 in. w. 

Signed on the background right side, Hs. 

Note. —This is a fine specimen of Adrian Hannemans,. contemporary 
and successor to Sir Peter Lely. See No. 25. 


No. 40. Portrait of Mrs. Long*. 


Daughter of Lieut.-Col. Giles Strangways, and wife to 
James Lo?ig , Esq. 

By Sir Peter Lely. 

Three-quarter figure, life-size, seated upon a carved bench, with cupids in 
panel. Turned to the left, and looking at the spectator. She wears a low 
Court dress of yellow silk, showing the frill of the white chemisette, and a 
light gauze veil wound round a band of pearls and rubies which cover the 
breast. A mantle of rich brown silk hangs in large folds about the lower 
extremities. The hair is coiffured in ringlets and hangs down in profusion 
upon the shoulders. 

In her right hand she holds a string of pearls. 

Dark background, relieved on left by a rich brown brocade velvet 
curtain, and on right by a fluted Doric pilaster. 

On canvas, 50 in. h. x 40 in. w. 

Note. —One of Sir, Peter Lely’s finest works. 
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No. 41. Portrait of Henrietta Maria, 


Quee?i oj Charles /. of E?igland. 

By Sir Anthony Vandyke, E. 1599, B. 1641. 

Three-quarter length, life-size, turned to the left, and looking at the 
spectator. The Queen is dressed in a rich gold-brown silk gown, with 
full sleeves, with black band and blue bows round waist. She wears a 
massive lace collar, and large lace cuffs, with her hands before her, and a 
string of pearls round her neck. Her dark brown hair is coiffured 
in small curls. A string of fine pearls over her shoulders, drooping in front 
and fastened at breast with a large diamond mounted on gold. 

Resting on a table, to left of spectator, is the jewelled crown. 

Plain background. 

On canvas, 44 in. h. x 36 in. w. 

Note. —This fine portrait is undoubtedly painted from the life by the 
great Court painter, Vandyke, and evidently done when the Queen was very 
young, and consequently one of Vandyke’s earliest portraits in England. 

There is a portrait of the Queen at Goodwood House (His Grace the 
Duke of Richmond’s), but this represents Her Majesty more advanced in 
life, and is a totally different portrait, she appearing thinner and blanched. It 
is a larger picture too, and the costume is different, as also the position, 
the former being entirely grey and with no colour. 

A portrait almost identical to this is in the National Portrait Gallery, but 
it is heavy, and not so good in colour and probably but an old copy. 


No. 42. Portraits of Giovanni Bellini and Titian. 

By Titian. 

Two half-length figures, Giovanni Bellini is the central figure, command¬ 
ing and noble-looking with his long hair and massive forehead, standing, 
looking at the spectator, his head turned a little to the left; wearing a 
magnificent rich crimson velvet robe, splendidly tailored. In his right hand 
he holds a letter. 

Titian, the immortal pupil, already advanced in years, and grey, stands 
behind looking at the great master. He wears a black skull cap, and a 
black surcoat lined with sable and white collar. 

On canvas, 33 in. h. x 38 in. w. 
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No. 43. Portrait of King* Charles I. of England. 

By Vandyke (Sir Anthony). 

The King is shown standing, three-quarter length, turned to the right, 
and looking at the spectator. His long hair falls upon his shoulders. He 
is dressed in Royal State robes of blue velvet, lined with ermine, and a cape 
or tippet of the same. A massive lace collar round his neck, with the Order of 
the Garter. The white satin sleeves of the under doublet are seen ; his 
right hand rests upon his hip, while the left rests upon the pommel of his 
sword, which is suspended at his side. In the background, on the right, 
the base of a Doric column, near which lies the orb. Blue sky beyond. 

A similar portrait, about the same size, is at Goodwood, taken from life, 
but looking older and differing in some details. Pendant portrait to No. 41. 

On canvas. 


No. 44. Portrait of Sir Giles Long, 

Second Son of James Long , Esq. 

By Sir Godfrey Kneller, B . 1646, D . 1723. 

Three-quarter length, life-size, standing, nearly full front view. He wears 
a brown velvet doublet with sleeves, open at end, showing white wristbands 
of undergarment, with a sword belt round his waist, and a white scarf round 
neck. He wears a long wig, and is looking at spectator ; resting hand upon 
hip. Over left shoulder, he wears a dark blue mantle, trimmed with gold 
fringe, which passes round him sash wise. Landscape background. 

On canvas, 50 in. h. X40 in. w. 

Note.— Sir Giles Long died within a few days of his predecessor and 
brother, Sir James Long. 


No. 45. Portrait of Miss Dorothy Long. 

Eldest Daughter of Sir James Long , Bart ., and Sister of Sir Robert Long. 

By Van der Bank, B. 1694, D . 1739. 

Three-quarter length figure, life size, standing, turned to the left, and 
looking at spectator. Her hair bound on top with a string of pearls, and 
wearing pearl ear-rings. She is dressed in a low Court dress of white silk, and 
over her right shoulder, passing behind, is a rich golden shawl. Her right 
hand held in gesture of speech, while her left holds up the dress. 

Landscape background. 

On canvas, 50 in. h. x 40 in., w. 

Signed on right hand bottom corner, Jo. Va?i der Bank, fecit, 1737. 
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No. 46. Portrait of the Lady Victoria Tylney Long Wellesley. 


Small three-quarter length, less than life-size, seated, turned to the left, 
and looking at spectator. Dressed in blue velvet, with blue brocade front, 
and wristbands; lace pelerine, and lace cap. A curtain forms the background. 

Painted in an ellipse, on canvas, 38 in. h. x28 in. w. 

Note.— The Lady Victoria Tylney Long Wellesley is the only daughter 
of the fourth Earl of Mornington, by his first wife, Catherine Tylney Long, 
heiress of Draycot, Wanstead, Tylney Hall, etc., eldest daughter of Sir 
James Tylney Long, Bart. 


No. 47. Portrait of Miss Rachel Long. 

Daughter of Sir James Long , and sister of Sir Robert Long . 

By Van der Bank. 

Three-quarter length figure, life-size, seated beneath a tree in a landscape; 
turned to the right, and looking at spectator. Her hair is done up with a 
string of pearls. Wearing a red mantle, over left shoulder and passing behind. 
Signed, right hand bottom corner, fo. Va?i der Bank , fecit , 1737. 

On canvas, 50 in. h. X40 in. w. 

Note.— She was the daughter of Sir James Long, Bart., of Draycot, by 
Henrietta, daughter of Lord Brooke. 


No. 48. Portrait of the Earl of Mornington. 


Small bust, dressed in a black coat, showing white waistcoat and black 
cravat, face turned to the right. 

On canvas, io£ in. h. X13 in. w. 

Note.— Fifth Earl, heir to his mother’s estates in Essex, Wiltshire, 
Hampshire, Dorsetshire, and Yorkshire. Son of the fourth Earl of 
Mornington. The title is now merged into the Dukedom of Wellington. 
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No. 49. Portrait of Sir James Tylney Long. 

Small bust, turned to the right, looking at spectator. Wearing a periwig, 
and a brown surcoat, open in frpnt, showing cravat. 

On canvas, 13 in. h. x io| in. w. 

Note. —Sir James Tylney Long, Baronet, of Draycot, Wanstead, and 
Tylney Hall, etc. He assumed the additional name of Tylney; M.P. for 
Wilts. Married first, Harriet, daughter of Viscount Folkestone ; secondly, 
Catherine, daughter of the Earl of Plymouth. 

He was considered in his day the richest commoner in England. 



Artist unknown. Dutch School. 


Half-length, life-size, turned to the left, looking at spectator. He wears 
a periwig tied with a blue bow behind, and is dressed in a brown doublet, 
trimmed with gold lace, and a surcoat of red velvet, trimmed with the same. 
Lace frilled cuffs and cravat, cocked hat under left arm. Landscape 
background. 

On canvas, 39 in. h. x 29 in. w. 


No. 51. Portrait of Lady Huntingdon. 

Artist unknown. Dutch School. 

Three-quarter length, life-size, standing, front view; dressed in a black 
costume, trimmed with red bows of silk, and a hat to match. Her right 
hand rests upon the head of a boarhound, which stands up at her side. 

On canvas, 39 in. h. x 30 in. w. 

Note. —In the hunting costume of the Electors of Hanover. 
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No. 52. Portrait of Sir James Long, Bart. 


By Hannemans. 

Small half-length, turned to the right, and looking at spectator. He wears 
a suit of armour and white lace cravat round his neck, and a wig on his 
head. 

On canvas, 30 in. h. X25 in. w. 


No. 53. Portrait of Lady Long. 

Daughter of Sir Edward Leech , of Shipley, County of Derby . 

By Calcar. 

Small half-length, full-front, but face turned a little to left, and looking 
at spectator. Her hair is coiffured with a string of pearls. Dressed in a 
low Court dress of brightly-coloured brocade. Her right hand to her breast, 
holding a light gauze veil of brown silk. 

Inscribed, “ Lady Long, wife to Sir James Long, Bart., of Draycot, died in 
her 96th year.” 

On canvas, 30 in. h. x 25 in. w. 


No. 54. Portrait of a Lady Holding a Globe in her Hand. 

By Sir Anthony Vandyke. 

Three-quarter length, life-size, turned to the right, but looking at the 
spectator. Her hair falls down in curls, and some plaits are fastened up 
on top of the head by a diamond brooch. 

She is dressed in a gold-brown silk dress, with slashed sleeves and 
studded with pearls, showing the white undergarment; with her right 
hand she holds her train ; in her left hand she holds a large glass globe. 
The background plain, and a large curtain is drawn up in grand folds in 
left upper corner. 

On canvas, 50 in. h. X40 in. w. 
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No. 55. Ducks and Ducklings. 


By W. Watson. 

Ducks and ducklings in a landscape. 

Signed, in right hand bottom corner, W\ Watson , 1854. 
On canvas, 25 in. h. *30 in. w. 


No. 56. Ducks and Ducklings. 

In a landscape. Pendant to the above. 
On canvas, 25 in. h. x 30 in. w. 


No. 57. The Infant Saviour and St. John Embracing. 

Vandyke (School of). 

Two small whole figures, less than life. On left, the Infant Saviour is seen 
standing caressing the little St. John, who is kneeling on the ground with 
folded arms, and offers his face. ; 

Behind the former, on the ground, the orb, while by St. John’s side are 
his cross and scroll. 

Landscape background. 

On canvas, 30 in. h. x 25 in. w. 


No. 58. Mrs. Jane Long. 

Daughter of General Sir Janies Long . 

By Calcar (signed). 

Small half-length, life-size, turned to the right, and looking at the 
spectator. Her hair is coiffured in the fashion of the period, and round 
neck is a string of pearls. She is dressed in a very richly floriated robe, with 
pearl pendant at breast and shoulders. She wears a dark blue mantle, 
and holds a dove by both hands. 

On canvas, elliptical, 30 in. h. x 25 in. w. 
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No. 59. Portrait of a Lady. (Dutch). 


By Simeon Verelst. 

Small half-length figure, three-quarter view, life-size. Her hair is coiffured 
in curls at sides. She wears a string of pearls round neck, and a large 
pearl ear-ring. Dressed in a grey silk dress and brown sable collar round 
neck, and string of alternate pearls and jewels. 

On canvas, elliptical. 
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DRAWING ROOM. 


No. 60. Hilly Landscape. (Water-Colour). 

By David Cox. 

A wooded valley. A herdsman following the cattle towards a farmhouse 
in distance. Evening effect. 


No. 61. Landscape, with Torrent and Figures. ( Water-Colour ). 

Landscape, with torrent running through it. High up are some ruins of 
an old castle, surrounded by trees, etc. Two men fishing, and a goat on a 
boulder of rock. 


No. 62. “ Full Cry.” 

By Morland. 

Passing an old oak, two horsemen are in pursuit of their pleasure. The 
one in centre, on white horse, wears a red coat, while his fellow sportsman 
wears green. Two more horsemen in distance. Summer aspect. 

Oil, on panel, 7J in. h. x5^ in. w. 


No. 63. Seascape. ( Water-Colour). 

By David Cox. 

An expanse of sea, bound in distance by high rocks, with rugged rocks 
and trees in foreground. Summer. 

Signed, D. Cox. 

On paper, io£ in. h. x 7 in. w. 
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No. 64. Nine Drawing’s in one frame. {Water-Colour Drawings), 
Top , on left of centre. 

Mountainous landscape, with sea, a lake, figures, and cattle. Signed. 

Size 8 in. h. x 5| in. vv. 

Middle , on left. 

Hilly landscape, figures and cattle. Signed. 

Size 7J in. h. x 5 in. w. 

Bottom , 071 left. 

By D. Cox. 

Shorescape. Two men, wading in the sea near shore, shrimping, on right 
high cliffs. 

Size 8| in. h. x 6 in. w. 

Centre. By D. Cox. 

Hilly landscape, with bridge across centre at right angles, and huge 
boulders of stone blocking up the water-way, trees on left and right. Signed, 
D.C, 

Size nf in. h. x 8 in. w. 

Above centre. By D. Cox. 

Seascape, with boat on sea. 

Size 4! in. h. x 3 in. w. 

Below ce 7 itre. By D. Cox. 

View on Rhine. 

Size 5I in. h. X 4 in. w. 

On right of centre, top. 

Sunrise view of a bay, with two figures, and sheep, trees, etc. 

Size 8 in. h. x 5f in. w. 

On right of ceyitre, middle. 

Shorescape. Dated 1831. 

Size 7f in. h. x si ,n - w - 

On right of centre, bottom. 

Sea cliff and quay, with figures. 

Size 8 in. h. x 6f in. w. 
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Right of Fireplace. 


No. 65. Nine Water-Colours in one frame. 

By David Cox. 

Ce?itre. The old mill. 

Size 8J in. h. x 9 in. w. 

Under centre. River scene. 

Size 6| in. h. x 4J in. w. 

Above ce?itre. Shorescape. 

Size 7 in. h. x 4 \ in. w. 

Right of centre^ top. Harvesting. 

Size 7J in. h. x 5 in. w. 

Middle of centre. The windmill. 

Size 8 in. h. x 5^ in. w. 

Bottom of centre. Shorescape. 

Size 9 in. h. x 6 in. w. 

Left of centre, top. Highlanders. Loch scene. 

Size 7J in. h.x5| in. w. Signed and dated, 1831 

Middle of ce?itre. Coast scene. 

Size 7f in. h. x5j in. w. Signed and dated, 1831 
Bottom of centre. Shorescape. 

Size 9 in. h. x in. w. 
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No. 66. Portrait of the Earl of Mornington. 


Bust, smaller than life, three-quarter view, looking at the spectator* 
On canvas, 15J in. h. x 12 in. w. 


No. 67. Portrait of Lady Victoria Tylney Long Wellesley 

Bust, smaller than life, turned to the left, looking at the spectator. 

On canvas, 15 J in. h. x 12 in. w. See No. 46. 


No. 68. Landscape. 

By David Cox. 

Landscape, with view of buttressed hall, figures of children ; some cows 
in distance. Trees on right. Signed. 

Size 11 in. h. x 7J in. w. 


No. 69. Landscape. 

By David Cox. 


Size 12 \ in. h. x 8f in. w. 


No. 70. Portrait of Palma’s Daughter. 

/ 

By Titian. 


Copy of the famous picture. 
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59, PORTLAND PLACE, LONDON, W. 


No. 1. St. Ursula. 


By Guercino. 

The saint stands in the centre of the picture with folded hands, which are 
bound by a rope, and resting upon her breast. She wears an ecstatic 
expression of resignation to her martyrdom. 

Three soldiers surround her, and the one on the left, wearing a helmet, 
brutally threatens her with a poniard. The two other soldiers participate 
in the tragedy. On the right another female figure is seen. 

On canvas. 


No. 2. Lucrezia, the Roman Matron. 

By Guido Reni. 

Three-quarter length figure, life-size, showing the figure bared to the waist. 
A pained expression characterises her features as she is about to plunge the 
dagger into her breast. 

The white and red draperies are skilfully arranged, and the hair is 
plaited. 

On canvas, 35 in. h. X25 in. w. 


No. 3. Portrait of Sir Walter Raleigh. 

By Cornelius Janssens. 

Small half-length, life-size, turned to the right, and looking at the 
spectator. He wears long hair, imperial, and moustache. Round his neck 
a white falling band collar. He is dressed in a black slashed velvet doublet. 
On canvas, 30 in. h. x 25 in. w. 

Note. —Connected by marriage with, and the intimate friend of, the 
Longs, of Draycot. 
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No. 4. Portrait of Sir Robert Long:, Baronet. 


By Kneller (Sir Godfrey), 

Portrait of a gentleman wearing a long wig, small half-length, life-size, 
slightly turned to the left, and looking at spectator. A white scarf round 
his neck, and a mantle of mauve grey silk. 

In an oval on a square canvas, 30 in. h. x 25 in. w. 

^ Note. —Sir Robert Long, Bart., brother of Sir Giles Long, Bart., sons of 
General Long; these two young gentlemen died within a few days of each 
other, and were succeeded by their brother, Sir James Long, Bart. 


No. 5. Portrait of a Young Gentleman. 

By A. Hannemans. 

0?i right of St. Ursula. 

Small half-length, life-size, turned to the right, looking at spectator. His 
long hair falls down upon his shoulders and over his forehead. 

He wears a large broad falling band collar over a brown flowered jerkin, 
with breast-plate. 

Painted in an ellipse, on square canvas, 30 in. h. x 25 in. w. 

Note. —General James Long pre-deceased his father, Sir James 
Long, Bart. 


No. 6. Portrait of Sir Edward Ernie, Bart. 

Of Brinislade , Wiltshire. 


Small half-length, life-size, turned to the left, to the three-quarter view, 
looking at spectator. He is dressed in a black coat, and wears a wig, and 
holds a walking-stick in his left hand. 

On canvas, 30 in. h. x 25 in. w. 
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No. 7. Battle Scene. 


By Wouwermans. 

A number of mounted soldiers are engaged in battle. The white horse 
in centre is very effective. 

On canvas, 18 in. h. x 24 in. w. 


No. 8. Landscape and Figures. 

By Both. 

Sunset pervades the entire scene. The tower of a castle prominently 
stands out of the wooded banks of a pleasant country, through which the river 
winds, spanned by a bridge. A man guides a mule in the foreground. 

On canvas, 48 in. h. x 40 in. w. 


No. 9. Portrait of 


School of Kneller. 

Three-quarter length figure, life-size, looking at the spectator; standing 
at a table, upon which he rests his arm, while he holds a college cap in 
his hand. He wears a wig, and white lace cravat, and brown cloth coat, 
buttoned close, over which is the college gown. In his left hand he holds 
a book. 

The base of a column and a landscape form the background. 

On canvas, 50 in. h.x4o in. w. 


No. 10. Water-Colour Drawings , by David Cox (four in one frame). 

Seascape ; Landscape, with Figures ; Hay-carting (landscape, with rain¬ 
bow effect) ; Mountainous Landscape, with Cattle, aqueduct spanning river. 
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No. 11. Water-Colour Drawings , by David Cox (four i?i 07 ie frame). 

View of a Town, Quay, and Shipping; Interior of an Old Building, with 
Figures; River Scene, with Shipping; Coast Scene, with Shipping. 


No, 12. Landscape, with Figures, sea in distance. 


No. 13. Landscape, Cornfield. 
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